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Hanacpachap cussicuinin.......................Anon., pub. Juan Pérez Bocanegra in 1631 
 
Juan Pérez Bocanegra, a Spanish-born Franciscan priest, worked in Cuzco in 
Peru in the early seventeenth century as a missionary. ’Hanacpachap 
cussicuinin’, a processional hymn in the Quechua language by an anonymous 
composer, was published in his Ritual in 1631. It is significant as it is the first 
piece of harmonised choral music to be printed in the New World. 
 

Hanacpachap cussicuinin  The bliss of heaven 
Huaran cacta muchas caiqui I will worship you thousandfold 
Yupairuru pucoo mallqui Revered fruit of a mature tree 
Runa cunapsuyacuinin Long awaited by your people 
Call pan nacpa quemin cionin Protection of spiritual strength 
Huac iascaita. Heed my call. 

 
 
Ecce Virgo Concipiet .......................................Cristóbal de Morales (c.1500–1553) 
 
A communion antiphon for the fourth Sunday in Advent by Spanish composer, 
Morales.   Although Morales himself never travelled outside of Europe, his music 
gained popularity in the Americas following his death.  
 

Ecce virgo concipiet et pariet 
filium: 

Behold, a virgin shall conceive and 
bear a son: 

et vocabitur nomen ejus:  and his name shall be called: 
Admirabilis Deus Fortis. Wonderful, Mighty God. 
Super solium David, Over the throne of David, 
et super regnum ejus sedebit in 
aeternum. 

and over his kingdom, he will reign 
in eternity. 

 
 
Aufer a nobis............................................ Francisco López Capillas (c.1605–1674) 
 
Capillas was born in Mexico City to Spanish parents and became the first 
Mexican-born composer of significance. He worked as a musician at Puebla 
Cathedral before moving in 1648 to Mexico City where he was employed in 
various capacities. In 1654 he was appointed organist and choirmaster at the 
Cathedral, a post he held until his death. A prolific choral composer, his music 
was so highly regarded that several volumes were taken to Spain and widely 
disseminated. His motet, ‘Aufer a nobis’ is written in contemporary Spanish 
Baroque style but in places the rhythms point to a native Mexican influence. It 
was later used by López Capillas as the basis for one of his surviving masses. 
 

Aufer a nobis iniquitates nostras,  Take away from us our sins, 
Ut digni canamus tibi gloriae melos. so that worthy, we may sing you a song 

of glory. 
Quibus indigni omni laude, We, who are by our sins unworthy. 
dignissimam collaudamus Hail you, most worthy, with all praise. 


